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POETRY: A Magazine of Verse 

The Wife of Potiphar with Other Poems, by Harvey Mait- 
land Watts. The John C. Winston Co., Philadelphia. 
The dramatic episode giving the book its title, and 
another dramatic poem of satirical turn, have a certain 
direct terseness of expression which is not in evidence 
in the rest of the poems in the book. These are wordy, 
wooden; the legs are of cork, and the features, if they 
can be discerned at all, too thickly varnished with the 
theatrical poetaster's paint. Mr. Watts should make 
a clean sweep and begin again. Apparently he has not 
realized that a confusion of all things upon which his 
eye may light, in the weaving of his fancy, will not give 
the reader any clarity of vision — the focus changes every 

moment. 

A nodding smile, at every turn, 

Hardest of hearts unlocks 
Where croziered fronds of silvery fern 

Shepherd the violet flocks; 
And mid-air dogwood drifts of snow 
Repeat the bluets' spread below. 

One may choose examples at random, all equally 
entangled in wordy insignificance, and all equally far 
from that immediate spontaneity of perception, that 
projective reciprocity, which make poet and audience 
one. 

In Vivid Gardens, by Marguerite Wilkinson. Sherman 

French & Co. 

These Songs of the Woman Spirit, published in 1911, 
are feminine in the larger sense of the word, a rich con- 
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